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Diplom, Kunstakademie Dusseldorf, Disseldorf, Germany

BFA in Fine Arts, Ewha Womans University, Seoul, Korea
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OPPOSITE, out_sight, Seoul, Korea

untitled, Tankstation, Enschede, Netherlands

Selected Group Exhibitions and Projects
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Space in 36.5°C, Gallery Korea, New York, USA
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S00 Hong poses ongoing questions about space, which she explores through different forms of installations incorporating

a0t and structures. To the artist, space is a realm beyond that of a mere physical structure—a world that relates to the

wstence of all things. Her Landscape of Light (2022) makes use of structural characteristics of the exhibition setting,
uding its high ceiling and pillars. With the light that emanates around the structure hanging from the ceiling and the

=ecincal cords placed on the floor, the work invites the viewer inside its space. The interior can be seen as the viewer

=2cnes the end of an exterior surface resembling a large, curved wall made with wood panels. Within is a dense

mblage of LED tubes, some of which flicker irregularly, offering an unconcealed look at the technical devices used to

=v2 the work. Through the powerful glow of the lights attached within, the depth of a structure that gradually tightens

=2y, and the irregular flickering of controller-operated LED bulbs, Hong explores a new type of spatial sense.




